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Editor's Notes 

With this issue we welcome back Dave Cot- 
ter with his National Music Lovers column. 
To make up for lost time, Dave sent us 
three blocks of numbers to run this time. 
While he believes the NML label ends at 
this point, the series does not because it 
switches to "New Phonic." Please send de- 
tails of any New Phonics you have to Dave 
so his column can continue till the bitter 
end ! 

This issue is a little larger than recent 
ones thanks to increased advertising. We 
thank those advertisers who help to defray 
the cost of publishing the GRAPHIC, and we 
ask that readers do what they can to pat- 
ronize them. 

We have now passed the 600 subscribers 
mark, but as yet have had no offer to be- 
come a subsidiary of Time-Life! 

- M.F-.B. 

. • 

The opinions expressed in articles in The 
New Amberola Graphic are those of the 
writers and do not necessarily reflect 
those of the publisher. We assume no re- 
sponsibility whatsoever for statements or 
opinions made in these pages (except for 
those of the editor!). 




Sltctrical Cy/cndcr /^e^roc/uc/107^ 

— (I ^cvieus 

George A. Blacker 

I wish I could say that electronic reproduction of 
cylinders is an idea whose time has come. Unfortunate- 
ly, its use is not widespread enough to justify such a 
sweeping claim. I'll have to settle for something ra- 
ther more modest and say it's an idea whose time is 
* coming. 

I want to try here to de-raystify the subject as 
much as I can. As I analyze it, there are three main 
problems to be faced and overcome. I give them in what 
- I consider to be ascending order of the difficulties 
they present: 

A. The pickup. 

B. The electronics. 

C. The cylinder transport mechanism. The means 
of tracking the record will be considered 
under this category. 

Of the three, the problem of a pickup is much the 
easiest to solve. It is possible to buy a Shure M44 
stereo magnetic cartridge with the necessary stylus as- 
semblies "off-the-shelf" from Expert Pickups, Ltd., 

P.0. Box 3, Ashtead, Surrey KT21 1QD, England. Prices 
are moderate, considering the relatively low volume of 
sales, and service is commendably prompt, in my exper- 
ience. Special styli for most models of Pickering and 
Stanton stereo cartridges are available from Pickering 
& Co., Inc., Sunnyside Blvd., Plainview, NY 11803. 
Prices are higher and services are confined to the two 
makes of cartridge enumerated. Expert Pickups, on the 
other hand, will provide stylus assembles for almost 
any make of cartridge, and will re- tip an existing can- 
tilever if it's in good condition. 

The next problem is the electronics. If you're on 
a very tight budget, you can use any RIAA-equalized 
magnetic phonograph preamplifier. It is well to be 
aware, however, that the RIAA equalization curve is NOT 
correct for any acoustic records, and can be especially 
inappropriate for cylinders (or vertical discs). There 
are two reasons for this: (a) the bass-boost action is 
sure to accentuate most undesirably the rumble that is 
always present in cylinders and is a major nuisance on 
celluloid cylinders such as Edison Blue Amberols, with 
their irregular, "bumpy" surfaces. On top of that, (b) 
the treble rolloff inherent in the RIAA playback equal- 
izer will cause the loss of some of the already re- 
stricted high frequency response on the record. Result: 
a somewhat muffled sound. Even this is better than 
what you'd get from an acoustic cylinder phonograph, 
and you can be sure the record isn't being subjected to 
a fraction of the wear and tear it gets from the old 
machines.. .If you have a graphic equalizer in your au- 
dio chain, you can use it to suppress the rumble satis- 
• . factorily, but it may not be able entirely to correct 
for the treble rolloff, as the amount of it introduced 
by the equalizer in the phono preamp and the amount of 
boost available in most graphic equalizers are usually 
about equal, which leaves you pretty close to square 
one. 

The best alternative is to use one of the various 
preamplifier units with variable bass and treble equal- 
ization, sometimes combined with noise filters or sup- 
pressors. I have used the Owl 1 Audio Restoration Mod- 
ule for some time now, and am well satisfied with it. 
This is a monophonic unit which has a cartridge phasing 
circuit built in (lateral/stereo, vertical, either 
channel alone) and a provision for running the output 
of a disc turntable to a separate RIAA-equalized pre- 
amplifier if it is desired to play modern stereo rec- 
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ords. Its most desirable feature next to its variable 
equalization is a pair of continuously adjustable low- 
and high-frequency notch filters. These are used to 
reduce rumble and surface noise. Of the two, the high- 
frequency filter does the most remarkable job, in that 
it can remove the major frequency components of surface 
noise (usually between 5 and 7 Khz.) with a minimum of 
adverse effect on response at adjacent frequencies, so 
that surface noise can be markedly reduced without sac- 
rificing high-frequency response. This unit costs 
$300.00 plus a $6.00 packing and shipping charge. Or- 
der from Owl Audio Products, Inc., P.0. Box 3122, Lin- 
den, NJ 07036. A more sophisticated (and therefore more 
costly) unit is the Lane DH-101. Detailed information 
is available from Lane Audio and Records, Box 29171, 

Los Angeles, CA 90029. If you can afford it, the abso- 
lute ultimate is the Packbum Audio Noise Suppressor. 
This one can remove pops and clicks from old records as 
well as steady-state surface hiss. 

There's another cheap way around the equalization 
problem: if you can find an unequalized preamplifier 
for magnetic microphones with an input impedance of 
around 50,000 ohms, use that in conjunction with a 
graphic equalizer. 

Now we take up the question of how you're going to 
get your cylinders rolling properly, once you've licked 
the problems of a pickup and electronics. The options 
are pretty numerous here, and your choice will depend 
in large part on how versatile a machine you think 
you'll need and/or can afford. Obviously, anything you 
do is going to cost you a dollar or two — probably quite 
a few above two, for that matter. 

Basically, you can approach the mechanical problem 
of what I'll call a cylinder "transport" in one of 
these ways: 

A. Fit an existing spring-wound machine (or ma- 
chines) with some sort of cartridge mount — 
this without otherwise modifying the ma- 
chine^). 

B. Proceed as in "A" above, but in addition, de- 
vise some sort of electrically-powered drive 
for the machine. 

C. Build an electrically-driven transport from 
scratch, fitting it with cartridge transport or 
self-tracking arm as desired. 

If you own a smooth-running machine which plays rec- 
ords acoustically with no perceptible wow or flutter, 
there's a good chance that it will serve more than ade- 
quately as your cylinder transport. One of the larger 
Edison phonographs, such as a Triumph or an Opera, will 
often do nicely. I've never experimented with a Home 
phonograph in this capacity, but I don't doubt that it, 
too, could do the job. Obviously a machine capable of 
playing both two- and four-minute records should be 
used; very few collectors specialize only in two- or 
four-minute records to the exclusion of all others. It 
is also desirable, especially if your collection in- 
cludes any pre-1902 brown wax records, to have a ma- 
chine with its speed regulator accessible at the top 
plate. 

So what do we do now about the pickup? This depends 
greatly on the original pickup arm of your machine. If 
you're using an Edison, and it was fitted with one of 
the large reproducers such as a Madel "0" or Amberola, 
AND if you don't mind spending some money just to set- 
tle the matter quickly, you can buy a cylinder repro- 
ducer kit from Owl Audio Products. Its price of $290 
plus $5.00 shipping charge includes a Stanton 500AL 
cartridge, three stylus assemblies for 2- and 4-minute 
wax and Blue Amberol or similar celluloid records and a 
mounting unit designed to be placed in the pickup arm 
of any cylinder phonograph that used a large Edison re- 
producer. The cartridge is attached to some kind of 
spring mounting, and tracking force is adjusted by a 
thumbscrew which protrudes from the top of the unit, 
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where you'd expect to see the throat of an acoustic re- 
producer. I have not used one of these pickups, but 
have had an adverse report on it from one user who in- 
formed me that he had difficulty in getting it to track 
some "bumpy" Blue Amberols; apart from that, the thing 
seemed to be satisfactory. I venture to guess that 
anyone who has a decently equipped workshop, a well- 
supplied junk box and a modicum of imagination could 
devise a pickup unit of his own for considerably less 
money, from which he could get both the desired level 
of performance and much satisfaction at having done it 
himself. 

A pickup arm designed for the large reproducers is 
obviously the easiest to modify for a stereo cartridge, 
and if you're lucky enough to own an Edison Opera, 
you're really got it made; the only thing you need do 
there is to provide for some freedom of vertical and 
lateral motion of the cartridge, to accomodate eccen- 
tricity of the groove spiral and the combination of 
variations in diameter and/or "bumpiness" of surface 
which are bound to occur in cylinders, whether wax or 
celluloid. If your phonograph uses one of the smaller 
reproducers such as the "C", "H" or "K", I'd consider 
it advisable either to get another arm (if you can find 
one!) or, if your workshop is adequately equipped, make 
a new arm of your own design. To do this, cut a piece 
of steel strap of the same length as the old arm cast- 
ing (that part of it which rides on the back rod) and 
no more than an inch wide. To each end of this attach 
a piece of one-inch angle iron through one angle of 
which is drilled a hole equal in diameter to the back 
rod. I'm not much of a mechanical draftsman, but I'll 
try to draw below what I've described — thus: 




Remove the feed nut assembly from the original pickup 
arm and after determining how far from the left end of 
the old arm it was fastened, establish a similar loca- 
tion for it on the new arm and, drilling the necessary 
mounting holes, attach the feed nut to the new arm. 
Needless to say, this will be a very tricky, ticklish 
job, so proceed with extreme care. A third piece of 
angle iron should then be fastened to the top side of 
the strap, as indicated above. This should be offset 
by about an inch from the center line of that part of 
the arm in which the original reproducer was mounted. 

A plate made, preferably, of l/8-inch aluminum, and cut 
concave on the bottom to clear the mandrel and cylinder, 
should be fastened at its shorter end to the third an- 
gle iron. A rough (very rough indeed!) sketch of the 
plate appears below: 




The cartridge, attached to a low-mass, low-friction 
vertical/lateral pivot and mounting assembly, should be 
mounted on this plate in such a position that the sty- 
lus travels along the center line of the mandrel. The 
cartridge should also be perfectly horizontal when 
resting on the cylinder, or as nearly so as possible. 

experience with pickup assemblies of this sort sug- 
gests that there is no need for a counterbalance to ad- 
just tracking force; it's well within the limits of 
what the cylinder can take, and remember, the highly 
compliant stylus of a stereo cartridge is going to be 
far easier on cylinders, even brown wax, than any ac- 
oustic reproducer ever was. 

The bottom edge of the front of the plate should not 
ride on the knife edge; since it's offset somewhat, it ? 
is sure to travel beyond the end of the knife edge in 
the course of tracking across a record. A hard steel 
washer fastened at the end of a smallish machine bolt 
(8-32 is more than adequate) and positioned by means of 
spacers of suitable length should be used. Space the 
washer so it's in about the same position relative to 
the cartridge as the original lift lever was on the ac- 
oustic arm. A simple lift lever can be made of a small 
piece of l/8 inch aluminum plate about 3/4 inch long by 
3/8 inch wide • Put an additional spacer beyond the 
washer, drill one end of the piece to a diameter just a 
bit larger than the diameter of the spacer and mount 
the lever, whose opposite end has a notch filed in it 
slightly in excess of the width of the knife edge. The 
lever will look more or less like this: 




It is also advisable to devise some sort of limit stop 
to control lateral and' vertical travel of the cartridge 
beyond what is necessary for proper tracking of the 
record. If you get this right, the lift lever should 
not only disengage the feedscrew, but lift the car- 
tridge off the record as well. That's what happens on 
the machines I modified for the Edison Site. 

Having discussed, in rather general terms, the op- 
tions available for fitting an electrical pickup to a 
smooth-running acoustic phonograph, let's think about 
what, if anything, can be done with a smaller phono- 
graph such as the Standard or Gem, which may not run so 
smoothly; it has been my impression that they exhibit 
an undesirable amount of flutter. I've already said 
the larger models are best suited to the kind of modi- 
fications discussed here, but I am well aware that not 
every collector has one of them, and it's not very easy 
to go down the street and buy one of the more desirable 
kind of machine. Even if you could find one readily, 
the next and obvious question is whether you could af- 
ford it! That being so, it might prove cheaper to 
electrify one of the smaller models. If you do decide 
to go this route, you'll want to decide at the start on 
how elaborate an electrical drive you want. That, in 
turn, will depend on the nature of your cylinder col- 
lection. If you have only post-1902 cylinders recorded 
at 160 rpm and don't plan to buy anything else, a sin- 
gle-speed drive (l60 rpm) will meet your needs. If you 
have a number of pre-1902 brown wax records whose 
speeds tended to vary appreciably between 100 and 144 
rpm, your best bet is a variable-speed drive. Again, I 
must speak in pretty general terms about the design of 
such drives, because I don't have any precise specifi- 
cations to quote, but I hope you'll get the idea and, 
at least armed with some notion of what you want, 
you'll be better able to go after it. 

The motor used in any electric cylinder phonograph 
drive should be one of three types: (a) hysteresis syn- 
chronous, (b) AC induction (to which the hysteresis 




synchronous type is somewhat similar) and (c) DC, of 
the type used in portable tape or cassette recorders; 
the speed of this type is usually determined by the 

precisely regulated voltage on which it operates. If 
you choose type (c), you'll need the assistance of 
someone who is knowledgeable in electronics, as you 
will need, at a minimum, a regulated DC voltage supply. 
The other two types will run on 117 volts AC 50 or 60 
Hz. For a single-speed drive, it is necessary to de- 
termine the exact speed of the motor, so a ratio of di- 
ameters between the drive pulley on the motor and the 
mandrel pulley can be established which will yield the 
desired speed, namely l60 rpm. Obviously, you'll need 
to do some machine work here, or have it done; in the 
latter case, be ready to spend some bucks, ffysteresis 
motors are available in a number of speeds, all of 
which are multiples of the power frequency. I believe 
the lowest speed available is 300 rpm; since this is 
fairly close to 160 , it could be a desirable design to 
work with. Most ordinary AC induction motors run at 
some speed under 1800 rpm; the exact figure may be 
somewhat variable. The most desirable type of motor of 
this general type is a 4-pole, as it is a bit more con- 
stant in speed and may have better torque. If, in the 
case of a single-speed drive, it proves impractical to 
run the belt directly from the motor to the mandrel, it 
may be necessary to provide an intermediate stage of 
reduction. I recommend a belt for tills, as idlers, if 
left engaged with power off for any appreciable length 
of time, develop "flats" which can cause noise and rum- 
ble; who needs 'em? 

It isn't very easy to design a variable-speed 
drive which can be mounted out of sight of the top deck 
of any cylinder phonograph; the main problem is to lo- 
cate the speed control so that it will be accessible 
from the same place where a speed control for the old 
spring motor was (or in the case of some later Edison 
models, should have been). The power switch may also 
pose a problem or two. This is said on the assumption 
that it is desired not to alter the physical appearance 
of the top deck any more than is absolutely necessary. 
If you go about it properly, you shouldn't have to. 

The simplest way to get variable speeds from a fixed- 
speed motor, in my opinion, is to fit a conical pulley 
to the motor and run that against a second wheel of 
fixed diameter. If you want to change the position of 
the motor and cone relative to that of the second 
wheel, that wheel may be of whatever diameter you deem 
desirable, fitted with a rubber "0" ring. If moving 
the motor seems to make for design problems, the motor 
may be fixed in position and an idler wheel interposed 
between the cone and the second wheel (in this case, 
the idler should be rubber-tired) . The second wheel 
should then be a cylinder, preferably of constant dia- 
meter and of the same length as the cone. The greater 
the length of the cone, the easier it will be to get 
fine speed adjustments. 

So much for electrifying existing cylinder phono- 
graphs. I must cite one drawback to this scheme: if 
you collect a wide variety of types of cylinder, you 
may have to electrify more than one machine to play the 
different types. I was engaged by the Edison National 
Historic Site in West Orange, N.J., to fix up a means 
of reproducing their cylinders through electronic 
equipment, and I ended by modifying two machines for 
them: a Concert phonograph for their holdings of 5-inch 
records and a Triumph for the 2-inch ones. Work is now 
in progress on a third player for their small library 
of "Kinetophone" movie soundtrack cylinders, of which 
they have about 14. The basis for this is a more-or- 
less cannibalized Kinetophonograph which had gathered 
dust and bat guano in a third-floor loft of the main 
building for years. 



- to be continued - 

("Starting from Scratch: The Electrographophone Jun- 
ior" in the next issue. Comments to George Blacker, 
245^ So. Main Street, Cheshire, CT 06410.) 

Off The Record; or 

“Play That Part Again!” 

Over the years that it has appeared, this column has 
featured numerous "flubs" which collectors have heard 
on their records ana then forwarded details to the NAG. 
This time, we quote from a sixty-year-old article from 
Metronome which describes difficulties encountered at 
a contemporary recording session. The article was fur- 
nished by John Leifert (who, incidentally, made his 
debut on national radio last month singing with Vince 
Giordano's Orchestra on "A Prairie Home Companion"!) 

i-fetronome . March 15, 1925, page 63 
WM. HAID NOW AT THE CONGRESS HOTEL, CHICAGO 

...In the picture you see Haid & his "Ambassa- 
dor model tenor banjo. Recently a record was 
made by Haid for Ludwig & Ludwig, Chicago, who 
manufacture the Ambassador banjos. For this per- 
formance Mr. William F. Ludwig was drafted by 
F. W. Miller as announcer, and as the record had 
to be made in something approximating a hurry, 
everyone was more or less nervous on that account. 

This nervousness manifested itself in the case 
, of the announcer in a ruinous cough which was per- 
fectly reproduced in a few preliminary attempts 
to get going. 

When the announcer finally got control of his 
thorax, the pianist had developed a set of nerves 
and proceeded to step on a couple of tacets in a 
very effective manner. 

Everything was finally overcome and a master 
record had just been completed, when Mr. Ludwig 
(who was timing the recording) exclaimed exultant- 
ly: "Just an even three minutes, boys! That's 
that." And it was. It was "that" all over again, 
for his fatal words had been recorded. 

The record described in the Metronome article was 
undoubtedly the Autograph record made by Mirsh Labora- 
tories of Chicago. Side 1 (mx. 701 ) is a medley com- 
bining "Shim-Sha-Wabble" (sic) and "I'll See You In hfy 
Dreams," while side 2 (mx. 702) is a demonstration of 
the Ludwig banjo. Our copy of the demonstration record 
contains none of the problems mentioned in the article, 
so, as the final line infers, it must have been record- 
ed once more. 

Jim Constantian tells us of a comment made at the 
end of a recording which was issued and is quite audi- 
ble. It occurs at the end of the Columbia Quartette's 
record of "Summertime" (Columbia 3771, A422, or any 
off-brand equivalent, such as Standard or Harmony; all 
take 2). There is a brief pause at the end of the 
song, when Frank C. Stanley can be heard asking "That 
all right?" 

On Harmony 761-H, we can hear an artist who is faced 
with a technical failure, but who proceeds undaunted! 
Organist "Carol Wynn" ("Franklyn Ferris" on Velvet Tone 
1 761 —V ! ) attempts to play celesta during the final cho- 
rus of "Beloved" (take 2), but the instrument fails, so 
after the first note all we hear is "thud, thud." She/ 
he proves to be a real trouper by continuing on in the 
previous mode as if nothing happened — and the record 
was issued. 



national music lovers: part 21 

by DAVE COTTER 



Vie' re going to go right to the listings and save 
the additions and corrections until next time, as we 
are moving (again) and some of the letters and refer- 
ence notes are still packed away. If space permits, 
the remainder of the NML portion of this research will 
be printed below. As there are an increasing number of 
blank spaces for these later recordings, it would ap- 
pear that these NMLs did not sell as well as the earli- 
er issues. It becomes increasingly apparent when we 
start on the New Phonic label (which continues to use 
the NML release numbers and begins at either 1219 or 
1220 ). 

#****«*»*«##****#*# 

LATEST SONG AND DANCE SERIES 
(Label design: red shield on gold background) 

(1194 through 1201) 

1194 Henry Duke and His Uke (31043-2) 

I NEVER SEE MAGGIE ALONE 
Music Lovers Male Quartet (31089-3) 

WHEN I FIRST MET MARY 

1195 Master Melody Makers (7040) 

IT ALL DEPENDS ON YOU (with vocal refrain) 
N.M.L. Dance Orchestra ( ) 

MOONLIGHT ON THE GANGES 

1196 National Music Lovers Orchestra (31063-1) 

THERE'S EVERYTHING NICE ABOUT YOU (with 
vocal chorus) 

Manila ttan Musicians (7045-3) 

I WONDER HOW I LOOK WHEN 1 1 M ASLEEP (with 
vocal chorus) 

1197 Music Lovers Dance Orchestra (7182-1) 

RUSSIAN LULLABY (with vocal chorus) 

Fred Hall and His Roseland Orchestra (139-2) 
HOW'D YOU LIKE TO BE MY SWEETIE (with vocal 
chorus) 

1198 ? 

? 



1199 ? 
? 



1200 ? 

? 

1201 ? 

*? 

a****************** 



LATEST SONG AND DANCE SERIES 
(Label design: red shield on gold background) 

(1202 through 1209) 

1202 ? 

? 



1203 ? 

? 

1204 David Harris ( 150-2) 

LINDBERGH (THE EAGLE OF THE U.S.A.) 
Manhattan Musicians (31162-2) 

I'VE BEEN WAITING FOR YOU 



1205 Master Melody Inkers (l 54—1 ) 

HALLELUJAH 

Master ffelody Makers ( ) 

TOGETHER 

1206 ? 

9 

1 207 Manhattan Musicians ( 1 1 2-1 ) 

SO BLUE 

Manhattan Musicians ( ) 

ONE MORE WALTZ 

1208 N.M.L. Dance Orchestra (7174-2) 

SOMETIMES I'M HAPPY (with vocal chorus) 

Master Melody Makers (31174-2) 

HOW CAN A GIRL LIKE YOU LIKE ME 

1209 ? 

? 

(NOTE: There has been one record in this set verified 
as featuring the label of 1205A on one side and the 
label of 1207A on the reverse.) 

a#**##*##***#*###*# 

LATEST' SONG AND DANCE SERIES 
(Label design: red shield on gold background) 

(1210 through 1218?) 

(NOTE: Either we goofed someplace or there is another 
nine record set in here someplace. . .or NML skipped a 
release number.) 

1210 Master Melody Makers (7207-1) 

ME AND MY SHADOW (with vocal chorus) 

Manhattan Musicians (31173-2) 

SUNSET DREAMS (With vocal chorus) 

1211 ? 

9 

1212 N.M.L. Dance Orchestra (2635-1) 

PLAYGROUND IN THE SKY (with vocal chorus) 

Music Lovers Dance Orchestra (2626 B2) 

MEDLEY OF OLD TIME WALTZES (with vocal chorus) 

1213 ? 

? 

1214 ? 

9 

1215 Manhattan Musicians (2659 B2) 

THE SONG IS ENDED (BUT THE MELODY LINGERS ON) 
(with vocal chorus) 

Music Lovers Dance Orchestra (2681) 

ROSES BRING DREAMS OF YOU 

1216 N.M.L. Dance Orchestra (2632) 

GOOD NEWS (with vocal chorus) 

N.M.L. Dance Orchestra (2637) 

MY NEW GAL (with vocal chorus) 

1217 Master Melody Makers (2576 D2) 

CHARMAINE (with vocal chorus) 

Manhattan Misicians (2628 Bl) 

WILL YOU LOVE ME IN DECEMBER? (with vocal cho.) 



1218 Manhattan Misicians (2618 B1 ) 

MX) NUT WATERS (with vocal chorus) 

Music Lovers Dance Orchestra (264O-I ) 

FAREWELL ALOHA (with vocal chorus) 

— A fitting last (?) side to the National Music Lovers 
label ! 

***#*#*#*#*#**###*# 

— Matrix Notes — 

1194 (31043) from Bell 479, also by Honey Duke who is 

actually Johnny Marvin 

1194 (31089) from Bell 502 by Original Criterion Male 

Quartet 

1195 (7040) from Banner 1927 by Jack Pettis and His 

Band, vocal by Scrappy Lambert and Billy 
Hillpot 

1195 ( ) possibly from Emerson 3112 by Fred Hall 

and His Orchestra 

1196 (31063) from Bell 485 & Emerson 3114 by Frank 

Dailey and His Orch.; vocalist unknown 

1196 (7045) from Regal 8240 by Fred Rich's Dance Orch. 

vocal by Sammy Fain and Artie Dunn 

1197 (7182) from Banner 1966 by Adrian Schubert and 

His Salon Orch. , vocal by Harold Clarke 
(actually Scrappy Lambert) 

1197 (139) from Bell by Fred Hall and His 

Roseland Orch., vocal by Arthur Fields 
1204 (150) from Bell 524 by Arthur Fields 

1204 (31162) untraced 

1205 (154) un traced 

1205 ( ) un traced 

1207 (112) probably from Emerson 3135 by the Lanin 

Melody Orchestra, vocalist unknown 

1207 ( ) un traced 

1208 (7174) from Banner 6008 by The Six Hottentots, 

vocal by Irving Kaufman 
1208 (31174) untraced 

1210 (7207) a Plaza master, possibly by Fred Rich's 

Orchestra; there may have been no other 
issues of this master 

1210 (31173) probably from Bell 535 by Fred Hall and 

His Orchestra j 

1212 (2635) from Cameo 1238 by Society Night Club 

Orchestra, vocal duet by unknown artists 
1212 (2626) from Cameo 1243 by George Hall's Orch., 

titled on Cameo as "Grandma and Grand- 
pa's Waltzes" - Part 1 

1215 (2659) from Cameo 1250 by Sam Lanin's Trouba- 
dours; unknown vocalist 

1215 (2681) from Cameo 1251 by Little Club Orchestra; 

titled on Cameo as "Roses Remind Me of 
You" 

1216 (2632) from Cameo 1241 by Lou Gold and His Orch.; 

vocalist is Scrappy Lambert in spite of 
identification as Jimmy Kern in Rust 

1216 (2637) from Cameo 1245 by Walter Johnson and His 

Orch. (actually Lucky Devils); vocal by 
* Fred Wilson and McClelland 

1217 (2576) from Cameo 1212 by Society Night Club Orch. 

(actually Bob Haring and His Orch.); vo- 
calist is unknown 

1217 (2628) from Cameo 124 2 by George Hall and His 

Orch.; vocalist is unknown, but is pos- 
sibly Leroy Ffcntesanto 

1218 (2618) from Cameo 124 2 by Bob Haring and His 

Orch.; vocalist is unknown, but again 
may be Leroy MDnte santo 

1218 (2640) a puzzle. This is possibly from Cameo 

1244 by Lou Gold and His Orch., vocal by 
Jimmy Kern, but Rust shows this title as 
Cameo matrix 2632 - not 2640. However, 
the selection is a Lou Gold composition. 
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As usual, any additions and corrections will be most 
welcomed. We may even fill the next column with just 
that . and save the New Phonic listings until the follow- 
ing issue. Please note the new address . . .It's the same 
place that we were in when we started this project back 
in 1975 (issue 15): Dave Cotter, 225 Brookside Ave.. 
Santa Cruz, CA 95060. 

* * * 

An afterthought — although National Music Lovers was 
not known for any consistency, it appears that all of 
the final series may have been produced for them by 
Cameo. If this is the case, no. 1210 does not belong 
with this group, but should appear with the previous 
one. 




There's certainly no denying the fact that Rudy Val- 
lee fills a unique niche in the history of popular mu- 
sic in this country. Therefore, Larry Kiner's book de- 
voted entirely to his recordings is long overdue. 

The discography begins with Rudy's first Columbia 
personal recording of 1921 and concludes with his last 
commercial Ip's in the 1970s. In between is a wealth 
of recorded material — all known British recordings 
made during his year off from college in 1924-25, the 
Harmony-Diva-Velvet Tone period, the enormously popu- 
lar Victors, the brief stint for Hit-of-the-Week, the 
elusive Columbias, etc., etc. There are also some 
surprises to be found in the discography: 2 Edisons, a 
Vocalion by Franchini's Serenaders, some unissued Hlt- 
of-the-Weeks, as well as others. For the detective- 
collector, there is mention of a 1923 personal record- 
ing, of which there are no known details other than 
that it wasn't for Columbia. 

I did notice a few minor errors, especially in the 
early years. These include a couple of contradictory 
take numbers as well as some issue numbers for "Dream 
Sweetheart" which don't appear to be correct. A some- 
what larger mistake is the assumption that vocalists 
Sleepy Ward and George Morrow on early Harmony issues 
are real people. While the people may have existed, 
their names are merely masks for good old Irving Kauf- 
man! And the most curious error is committed by Rudy 
Vallee himself in his introductory letter when he re- 
fers to early records made on "low priced Banner and 
Regal (Columbia subsidiaries) discs." (Not only were 
Banner and Regal not Columbia subsidiaries, the orch- 
estra never recorded for them, as Kiner's discography 
bears out! He was obviously referring to the Harmony- 
Diva-Velvet Tone series.) 

The book is a feast of Vallee recording information, 
supplemented by indexes, label illustrations, photos, a 

list of motion pictures, and more. There is even a 
wonderful advertisement for his Hit-of-the-Week records. 
The discography is straightforward and easy to follow, 
though I personally would prefer not to have it in the 
"dot matrix" computer-style of print. 

Larry Rimer's The Rudy Vallee Discography has 192 
pages, is hardbound , and is published at $35.00. It 
is number 15 in a series of discographies published by 
Greenwood Press, 88 Post Road West, Westport, CT 06881. 
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Bandleader Wayne King Dies 

V 'PHOENIX, Ariz. (AP) — Wayne in 1927 when he began leading a 
Kihg, a self-taught saxophonist and band at Chicago’s Aragon Ballroom, 
bandleader who became known as King’s music became a staple on 

the “Waltz King,” radio. His orchestra performed on 

a has died at age television during the late 1940s and 

84. early 1950s, and he recorded many 

King, a Savan- albums of romantic dance music, 
nah, 111., native, Even during the 1950s, when 
died' Tuesday at young people turned to rhythm and 
his Paradise Val- blues and rock ’n’ roll, he continued 
ley home. to send bands on the road for one- 

In 1974, when night stands, playing such hits as 
King’s orchestra “Melody Of Love,” “Josephine,” 
drew 16,000 peo- “Goofus” and his theme, “The Waltz 



Welcomes ‘Younq Edison 



THE VOICE. MAY 23. 1984 



By Ellen Maurer , 

be some humor rel 

It is a stage of granite and the. players paying attention. I 

are of bronze. It has been created to last pression must nc 

for centuries as a reminder to those who preoccupied with 

view it that Thomas Alva Edison began an interesting p: 

his brilliant life here, in Milan. Ohio. should express kir 

The dedication of the Young Edison now in her mid-f< 

sculpture took place last Saturday in a two children, wil 

formal ceremony attended by con- and uncovering 

tributors. dignitaries and the curious. It that only she is 

was the culmination of years of work by youngest child. T1 

artist Michael Tradowsky.f trasensory aura o 

There is more than metal and stone in ween the two figu 

this work of art. There is life and caring essence of love t 

in Tradowsky’s tribute to Milan’s sons.” 

favorite son. The artist wrote, in his in- The dedication 
itial proposal for the sculpture, that Milan’s Square is 
“The sculpture will show Nancy Edison, in this enormous 
as she has interrupted her housework to Milan Garden Clu 
sit down and give her son a lesson in of the idea in l! 
reading .... She has been deciphering the group have wori 
letters for him until his restless mind has raise the necessan 
started to wander. The observer should Chairmen of the 
come away from viewing the sculpture were Mrs. Alio 
with certain realizations. There should Jeanette Henry. 

Facts about the Edison sculpture 

The bronze sculpture was cast at the Joseph and Jeane^ 
Mengel Foundry, Altanta, Georgia. It Alice Bagley. Pau 

weighs 3,500 pounds. The granite Don Gfell family 

pedestal was quarried at The Rock of Corporation, Jeani 
Ages quarry at Barre, Vermont and Jenny Huot, Li 
weighs 14,300 pounds. The models for George and Mar 
the work of art spent 100 hours sitting McGraw-Edison, 
for the artist and Dr. Tradowsky used Commerce, Milai 
1,200 pounds of clay in sculpting the Carpenter, Milan 
original model. Presbyterian Mi 

The list of contributors to the Lucile Mowry, 1 

sculpture fund is a long one. The major Edison Company, 
donors, however, are remembered on Frank Ryder, Gee 
the granite base that supports “Young Society Bank - 
Edison”. They are John and Doris Dorothy Southard 

Ernesthousen, the Charles Edison Fund, Wikel. 
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Kay Kyser, 79, Band Leader 



By ROBERT PALMER 



Kay Kyser, whose swing-era band 
was known to radio listeners as the Kol- 
lege of Musical Knowledge, died of a 
heart attack yesterday in Chapel Hill, 
N.C. He was 79 years old and had been 
active as a Christian Scientist since he 
retired from show business in 1961. 

Mr. Kyser graduated from the Uni- 
versity of North Carolina in 1928, and 
stayed on in the university town of 
Chapel Hill until 1934, when he formed 
his first band. He reportedly suffered a 
bout of stage fright the night of his 
band’s first performance, and con- 
vinced a friend, the songwriter Johnny 
Mercer, to serve as frontman. But he 
soon bounced back, and late in 1934 his 
band broke the previous attendance 
record, set by Hal Kemp, at the Black- 
hawk in Chicago. Mr. Kyser’s radio 
broadcasts from the Blackhawk made 
his band's reputation. 

Years later, Mr. Kyser made a “rue- 
ful confession" — he never learned to 
read music or play an instrument. But 
he was a canny showman and radio 
performer. Wearing an academic cap 
and gown, wielding a professor’s point- 
er, he played the role of “the old per- 
fesser," and billed his band as Kay Ky- 
ser’s Kollege of Musical Knowledge. 
He was a radio favorite for more than a 
dozen years, combining sweet-band ar- 
rangements, comedy bits, and quiz- 
show routines which awarded prizes to 
encourage audience participation. 

Mr. Kyser and his band enjoyed a 
number of hit records, including the 
fondly remembered, utterly nonsensi- 
cal “Three Little Fishes.” During 



World War II, he performed exten- 
sively at Armed Services training 
camps and hospitals, and recorded one 
of his biggest hits, “Praise the Lord 
and Pass the Ammunition." 

A Trumpeter named Merwyn Bogue 
found fame as a member of Mr. Ky- 
ser’s orchestra, singing and doing 
comedy routines using the stage name 
Ishkabibble. Later, Mr. Kyser hired a 
young singer who is now a leading tele- 
vision talk-show host, Mike Douglas. 

Mr. Kyser married a Hollywood 
model, Georgia Carroll, and appeared 
in several motion pictures. 
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Rrtlo Broadcast 



MARAHUANA-FoxTrot 

(From Paramount film "Murder at the Venltiea") 
(Arthur Johnstotv-Sam Costow; 

Dave Harman and his Orchestra 
Vocal refrain by Dave Harman 

w B-5438-B . 
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Does it surprise you that in 1934 there 
was a popular song called... 

’At AH A HU At! A 7 

In our tape #1007, "Sex, Drugs & Booze" 
we take a lighthearted "Vintage" look 
at these three perennial topics. In 
addition to "Marahuana," we include: 

"Let’s Misbehave" 

"Kickin’ the Gong Around" 

"Just a Little Drink" 

"Chant of the Weed" 

"I Like a Guy What Takes His Time" 
"Everybody Wants a Key to My Cellar" 

and 1 2 more ! 

Artists include Bert Williams, Rosa 
Henderson, Irving Aaronson and His Com- 
manders, Beatrice Lillie, South Street 
Trio, etc., etc. 

Also available: 



#1005 - Electric Edisons (1927-1929) 
#1008 - Annette Hanshaw (1927-1932) 
#1010 - "Gems" of Broadway (Selec- 
tions by the Victor Light Op. Co.) 

All tapes are $3.98 each; add 50^ per 
order postage & handling. Vermont res- 
idents add 16 ^ sales tax per tape. 



VINTAGE RECORDING CO. 

P.0. Box 356 

St Johnsbury Vermont 05819 
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A WONDERFUL TALKING 
MACHINE OF THE GENUINE 
GRAND TYPE FOR 

The farthest step forward ever made in the 
talking machine art, crossing the threshold 
of a new world of possibilities, was the dis- 
covery, in our factory, of the principles ap- 
plied in the construction of the Graphophone 
Grand, which when first publicly exhibited 
seven months ago, made a tremendous sensa- 
tion by its marvelously loud and perfect re- 
productions of sound. Scientists hailed this 
achievement as a great discovery, for it swept 
aside the limits that had barred the way to 
absolutely perfect sound reproduction. These 
principles are now applied with equal success 
in the production of the new 44 Home Grand , 99 
which is a machine of the genuine “Grand M 
type and not an imitation. 

The 44 Home Grand 99 with Columbia Grand records brings in audible effect the living singer 
or musician actually into the presence of the listener. 

Reproductions of music, song or speech as loud and louder than the original, with all the origi- 
nal sweetness and melody. The real music; the actual voice; not a diminished copy or a “far 
away M effect. 

The 44 Home Grand 99 is handsome and durable in construction and simple in operation. By 
means of a tandem-spring motor it will run several Grand Records at one winding. 

Graphophones of other types from $5 up. Write for Catalogue. 

Columbia Phonograph Co., Dept. A. 

New York, 143 and 145 Broadway. Baltimore, 110 E. Baltimore St. Chicago, an State St. 

Retail Branch, 1155, 1157, 1150 Broadway. San Francisco, 723 Market St- Buffalo, 313 Main St. 

Philadelphia, 1032 Chestnut St. St. Louis, 720-722 Olive St. Washington, 919 Pennsylvania Ave. 

Paris, 34 Boulevard des Italiens. Berlin, 55 Kronenstrasse. 

fig. 1, July 1899. This machine was in production for approx. 6 months. 



The Real Thing; not an Imitation. 

Made on the same Principle as the Grapho- 
phone Grand, by the Same Makers. 

Reproduces the Same Records with the 
Same Marvelous Effects. 

Adapted to Home or Concert Use. 



T = “Columbia, Gran cf’ 




Graphophone 



at 



U the centre of attraction in the T aiking 
Machine world to-day. 

- SIOO 

- SI50 



The NEW Home Grand, Just out, 
Graphophone Grand, 



All reproducing with the same volume and naturalness as the 
original itself, and with the same pleasing effect. 

Columbia Records are Superb 

Phonograph Company.** They have the richest qual ity, purest tone, most brilliant effect, smoothest 
surface and are the loudest, best and most durable. Entire catalogue in both large (Grand) and 
small sizes. Price -Small Records— 50 coats eech ; $5 per dozen. Grand Records. $1.50 each. 

Graphophones from f5 up. -a C” 

Toy Grip hop hone. for children. $1 .SO. including five disk records. n * 07 c * * ogue 

COLUMBIA PHONOGRAPH COMPANY 

New York. 10-145 Rroadway Baltimore, 110 E. Belli more Si. Chicago. R8 Tibnh Are. 

Retail Branch ' I I 55, I I 5 7 , I I SO Broadway Saa Francisco. 125 Geary Si. Washington. W I W Pennsylvania Av*. 

Philadelphia, I0J2 Cheainui Si. Si. Louis, 720-722 Olive Si. Buffalo, 3 1 3 Main Si. 

Pari s, 34 Boulevard dea Icalkoa Berlin, 55 Kroacaairatsc 

fig. 2, Dec. 1899- Jan. 1900. The first 
AG, made for approx. 8 months. 




Columbia Grand 



Former 

Price, 

$75.00. 

New 

Price, 

$50.00. 



Reduced to /~V t 1 

$ 50— ^ rap "°P" one 

A Wonderful Talking Machine of the Genuine Grand Type, 
made to meet the demand for a Graphophone of leas 
expensive construction than the Graphophone Grand 
and Home Grand, but embodying the ume principles. 

Grand Records Reduced to $1.00 each. 
Grand Blanks Reduced to 75 eta. each. 

Tfc« Columbia Grand is handsome mad durable ia contraction 
and simple ia operation. Reproduces music, song or speech 
as loud and louder than (be origlsaJ, with all the original 
. sweetness and melody. 

Qrapfco phono* of otbor types, from SI .SO up. 

Columbia Records are Superb. 

-BEST AT ALL POINTS." Lewdest. Cleared. Smoot be*. 
Greatest Variety, Cheapest* - 

5usall Record*. 00 cent* each. $B per do sen. 

Grand Record*. Si .00 eech. 

You can make yowr own records on the Graphophooe. 

WHl* Hr CmUHcwm B. 

COLUMBIA PHONOGRAPH COMPANY, 



DEPARTMENT B. 



NEW YORK. 
Kitail Ri 
H ioa'Iwa v 

CHICAGO. U 



14 J 145 Broadway. 
iakch. iijs. »«S7. US 



ST. LOUIS, too-tm Olive 
PHILADELPHIA, toys 



Wabash Avenue. 
LONDON, in Oaford Street. W. 



WASHINGTON, 9 . 9 Pennsylvania 
Avenue. 

Street. BUFFALO. 111 Main Street. 

BALTIMORE, tio E Baltimore Street. SAN FRA NCISCO, iej Geary Street. 



Street. 

Chestnut 



PARIS, jt Boulevard de« Italiens. BERLIN. 65 A Friedrvchstrasse. 

fes sr r e e t mryrr sv mr tf T t ti rt rr rrrt i r r rrvyTrrrT TW T rr V 



fig. 3, Sept. 1900. 
plate AG. 



The black bed- 



rrmnrmmrrr* 
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Phonograph Forum 



by George Paul 



Echophone Update 

Reader L. J. Wojtkiewicz writes that he has an Echo- 
phone carrying an oval metal plate stating: 

American Talking Machine Bureau 
630 Halsey Street 
Brooklyn, N.Y. 

While this is obviously the name of the retailer of 
this particular example, it raises an interesting ques- 
tion. 'Was this "Bureau" in any way related to the Am- 
erican Talking Machine Co., manufacturer of Vitaphones 
and Vitaphone Disk Records? Columbia was certainly in- 
cluded in both enterprises (Vitaphones and the retail- 
ing of Echophones) so the possibility exists that this 
could be yet another unlikely business relationship a- 
midst the tangled talking machine industry of the late 
1890's. If any reader can throw more light on this, 

please do. 

(A G)RAND GRAPHOPHONE IN PERSPECTIVE 

The AG Graphophone, or "Columbia Grand," is one of 
the more commonly seen (if any 5-inch machine is "com- 
monly" seen) machines which play the large Concert or 
Grand records. Despite an advanced collector's predi- 
lection for more exotic, rarer models, the evolution of 
the "Columbia Grand" represents three distinct varia- 
tions within the space of 14 months, and affords us an 
example of cut-throat tum-of-the-century competition 
at its best. 

The Columbia Phonograph Co. introduced the Grand 
type Graphophone in December of 1898. This was the 
type GG, a mammoth, ornate beauty with a price of $300. 
Prior to this event, the public was familiar with only 
one size of cylinder, the standard 2" variety, made of 
brown wax. These records gave smooth, clear reproduc- 
tion, but were not as loud as the flat Gram-O-Phone 
records which were proliferating at an alarming rate. 

To counter this relative lack of volume, Columbia had 
in the GG an apparatus which could use an increased 
surface speed and correspondingly heavier reproducer to 
produce a louder, clearer reproduction. The first 
Grand records were priced at $5 each. (It should be 
noted, however, that these larger diameter records 
played for the same length of time as their smaller 
counterparts, as the revolutions per minute remained 
the same . ) 

Six weeks later, Edison had a competing machine, 
the "Concert," on the market, priced at $125. Columbia 
almost immediately reduced the price of the GG to $1 50. 
Pity the poor souls who brought GG ' s home for Christ- 
mas! Then, as now, it often paid the prospective con- 
sumer to "wait out" the initial phase of a new product. 

It is presumed that $150 represented the lowest fig- 
ure at which the GG could be retailed and still show a 
profit. The author has not seen advertisements offer- 
ing the GG at less than $150. Whatever the circum- 
stances, throughout the first half of 1899, Columbia 
was being undersold by the Edison Concert. By mid-sum- 
mer 1899, the time was ripe for a change. 

In July of 1899, Columbia undercut Edison with an 
all -new machine, the "Home Grand" (fig. l). Selling 
for $100, the IE did everything the Edison Concert did, 
for $25 less. But look closely at the advertisement... 
Is it an HI or a future AG? Only the ID plate could 
tell for sure. The cabinet was an enlarged AT -type, 



using the 2-spring AT motor. This machine was the 
first Grand-type to use the floating reproducer/f ront- 
mounted feedscrew/trunion configuration typical of 
Graphophone products. This compact, proven design must 
have been far more economical to manufacture than the 
Concert or the GG. Just how much more economical would 
be seen over the course of the next 14 months. This 
first model marked "IE" was manufactured for approxi- 
mately six months. 

In September of 1899 Edison reduced the price of the 
Concert to $100, making the competitors equal in price. 
In December 1899-January 1900 Columbia did something 
quite odd (fig. 2). They introduced a new machine with 
the old designation (HG) at the old price ($100) and 
reintroduced the old machine with a new designation 
(AG) at a new price ($75) ! Here we have the first 
"real" AG, but the machine itself was unchanged. The 
HG had changed considerably (6-spring motor, larger or- 
nate cabinet) but the price remained unchanged. The 
new AG or "Columbia Grand" as it was now called, re- 
tained the nickeled bedplate of the first HG. This is 
the most noticeable identifying trait of early AG Gra- 
phophones, which were manufactured approximately eight 
months. 

Finally, in September 1900, Columbia dropped the 
price of the AG to $50 and slightly modified its ap- 
pearance, the most noticeable feature of which was the 
black bedplate (fig. 3). This move was most likely in 
response to Edison lowering the price of the Concert to 
$75. In any event, the AG lived out the rest of its 
existance at $50, a figure which Edison never attained 
in the Concert. In 1901 Columbia went one better and 
offered the AB, a machine which played both Grand and 
standard-sized cylinders, giving the company the dis- 
tinction of having offered Grand-type Graphophones 
through a price range of $25 for the AB to $1000 for 
the legendary Multiplex Grand. 

In standing back and looking at the situation from 
July 1899 to September 1900, we see several interesting 
things happening. For all intents and purposes, the 
same machine experienced a drop in price from $100 to 
$50. The designation of AG was substituted for HG with 
no change in cabinet or mechanism. The price of Grand 
records dropped correspondingly, from $2.50 to $1.50 to 
$1.00 each. All of this activity accomplished two 
things: 5-inch equipment was brought within the means 
of many more potential customers, and the aggressive 
marketing of the Columbia Phonograph Co. was graphic- 
ally displayed. After having introduced the Grand in- 
struments in 1898, they offered the most diverse and 
varied line of 5-inch machines in the industry, the 
backbone of which was the AG, until the cylinder mould- 
ing process of 1901 rendered them altogether obsolete. 



An outstanding example of an AG Graphophone will be 
seen on the next page. George Paul can be contacted 
by writing him at 28 Aldrish Street, Gowanda, NY 14070 
Please note this change of address. 



TWE WADE6B6R0 unsonihh 

TUE5. DEC. 



THE EDISON PLANT 

BURNED WEDNESDAY 



Loss of Seven Millions Parti- 
ally Covered by Insurance 

West Orange, N. J., Dec. 9. — Fire 
J destroyed virtually, the entire main 
j plant of the Edison Company here 
tonight, causing damage estimated at 
nearly $7,000,000 with insurance that 



it is expected will reduce' the loss to 
approximately $5,000,000. 

. The entire square block of modern 
reinforced concrete buildings which 
were supposed to be fireproof was 
burned out by the flames. The only 
building saved in the block was the 
laboratory building, containing valu- 
able scientific machinery under the 
immediate superintendence of the in- 
ventor, Thomas A. Edison. Special 
efforts made to save this structure 
were successful* 



(courtesy of John Petty) 




AG Graphophone no. 3861 , retaining nickeled bedplate of early HG. 



e 




Boxes, as found with AG Graphophone above, still carry old HG identification. 
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Alternate Takes 
Part I: Victor 
by D. E. Ferrara 

The phonograph has evolved into an art form as re- 
cording technology has improved throughout the years. 

The Victor Talking Machine Company, more commonly known 
after 1929 as simply RCA-Victor, made many improvements 
in the recording art. - 

Record collectors throughout the years have collect- 
ed the Victor products and its artists on the classical 
and popular labels. No doubt collectors have become 
aware that alternate "takes" or recordings exist in 
plentitude on the Victor label. There are several ways 
to detect and distinguish between alternate takes is- 
sued under the sane catalog listing. 

1 ) Examine the take number found at the left side or 
nine o'clock position outside the record label. 

In some cases, however, check at the right side 
or three o'clock position. When two numbers ap- 
pear, utilize the nine o'click position number. 

2) Measure the last groove from one side of the label 
to the other or the distance from first to last 
groove. If the distance varies from one record to 
another, it is obvious that alternate takes exist. 

3) Examine a Patents label with the catalog number 
underlined . 

4) In many cases, simply listening to a recording 
will distinguish between takes. Later acoustics 
sound better than pre-1912 acoustics. Alternate 
takes exist on all four colored labels: red, blue, 
purple and black. 

As recording engineers experimented with various re- 
cording diaphragms, alternate recordings were issued. 

If a particular recording sold well, an alternate re- 
cording utilizing the latest recording techniques was 
recorded and sometimes by the same artist or by another 
artist who had a large audience, or an artist whose re- 
cordings were extremely popular (i.e., Henry Burr, 

Billy Murray, Lewis James, to name but a few such art- 
ists). 

Victor introduced orchestral accompaniments to vocal 
and instrumental recordings in November, 1905. The 
Victor Orchestra and its counterparts (i.e., Victor 
Symphony, Victor Concert, and Victor Salon Orchestras) 
were made up of select musicians from the fhiladelphia 
Orchestra and the Philharmonic Orchestra of New York 
under the direction of various Victor house conductors 
which included Walter Rogers, Josef Pasternack, Rosario 
Bourdon, and Nathaniel Shilkret. There are numerous 
alternate takes which exist as these directors appeared 
and switched within the Victor Company. 

Victor openly heralded, however, the new 1910 re- 
makes of select 1907 recordings by soprano Nellie 
Melba, which still utilized the older catalog numbers. 
Many of the 1907 recordings by Melba featured flutist 
Charles K. North. The 1910 remakes featured select 
accompaniments by John Lemmon^. 

As a whole, however, the general public was not made 
aware of alternate recordings. These would include En- 
rico Caruso's aria, Celeste Aida . Victor 88127, which 
appeared in the following takes: C-3180-3, recorded 
3-29-08 (without recitative) and C-11423, recorded 
1 2-27-1 1 (with recitative); John McCormack's famous I 
Hear You Calling Ms, Victor 64120, in the following 
takes: B-8695-1 , recorded 3-10-10, B-8695-2, recorded 
3-11-11, and B-8695-3, recorded 6-16-21 (which was al- 
so issued as double faced no. 754). Again, there are 
numerous Red Seal recordings with alternate takes. 

Electrical recording, introduced in April, 1925, 
changed the entire scope of recording. Alternate 
takes, however, still exist in electrical recording 
(i.e., Fanny Brice's famous song, Man . Victor 21168, 



appeared in the following takes: BVE-25752-7, recorded 
12-20-27, BVE-2 5752-1 1 , recorded 12-22-27, or EVE- 
25752-12, recorded 12-17-28; Ignace Jan Paderewski re- 
corded his famous Minuet . Victor 6690, on 5-20-26. 

Both takes CVE-1 9783-11 and CVE-1 9783-1 2 were issued.) 

A collector can listen to the various improvements 
throughout the Victor Company by simply collecting the 
various takes. Musicians can listen as an artist im- 
proved by collecting alternate recordings, This alone 
makes record collecting a unique hobby. 

Special acknowledgment is given to RCA-Victcr and 
Jim Cartwright in sharing much information regarding 
alternate recordings. 

Comments to: Dennis E. Ferrara, 1172 Normany Terrace, 
Flint, MI 48504. 
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HERE & C THERE 




By all accounts, the ARSC convention last June in 
San Francisco was a great success, highlighted by the 
appearance of Edna Fischer, Victor artist from the 
1920s. Miss Fischer had two issued solos, as well as 
some sides with the Duncan Sisters as accompanist, and 
we understand she enchanted convention-goers. Evident- 
ly her improuptu playing during a wine and cheese re- 
ception will not soon be forgotten. Next year's ARSC 
convention has been tentatively scheduled for April 
17 through 19 in New York. 

Did you know that Diamond Discs were up to inch 
thick? That Edison Blue Amberols were made of shel- 
lac? That records from the pre-electric period were 
made of rubber? Stephen Stroff, a new columnist for 
Goldmine, has recently made these claims (among oth- 
ers) in his column "Collecting 78 rpm." We understand 
that Mike Biel has fired off one of his legendary "de- 
tailed responses" to the editor 1 





















Joe Pengelly of Plymouth, England writes that he 
will be giving an updated paper on "The Technical and 
Subjective Replication of Archival Sound at the Royal 
Institution just off Piccadilly on September 27th. He 
invites any readers who find themselves in London then 
to "look in." Incidentally, the Pengelly Cylinder 
Player will be featured in an article in the next issue 
of the GRAPHIC. 

The National Broadcast Museum Superstation of Dal- 
las, Texas is now on the air, via satellite. The sta- 
tion broadcasts 24 hours a day, 7 days a week and pre- 
sents vintage music from the years 1899 to 1959, plus 
old time radio shows. The program material is from 
the Museum's library of more than 15,000 historical 
recordings. A recent mailing from the Museum says that 
the station went on line May 31st at a total cost of 
six dollars I Tune SATC0M 4, Transponder 21, Audio 6.2 
to hear their 'round-the-clock broadcasting. 

Finally, Steve Ramm spotted an unusual device in a 
Radio Shack ad last winter. Behind one of their new 
laser disc players is a bizarre artist's conception of 
a cylinder phonograph which include^ a disc turntable 
for good luck, as well as a reproducer that looks like 
a child's top on its side! We can't help wonder just 
what the artist had in mind when he created this ri- 
diculous contraption. 



An empty mailbox will be your fate if you 
forget to notify us of any change in your 
address ! 
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WANTED 



TALKING 

MACHINE 

MADNESS 




10050 


A Mensch sol mein sein 


Simon Paskal 


10051 


Das Mzuzele 


Simon Paskal 


10052 


Was Zu Gott, 1st Zu Gott, und 


Was 




Zu Leute 1st Zu Leute 


Simon Paskal 


10055 


Schenkt A Neduwe 


Regina Prager 


10054 


Arie aus die Zwei Tanuim 


Regina Prager 


10055 


Ich Benk A Heim 


Sadie Rosenthal 


10056 


Eili, Eili, Lomo Azaytoni 


Frances Simonoff 


10057 


Dus Fertriebene Teibele 


Frances Simonoff 


10058 


A Yudische Chupe 


Solomon Smulewitz 


10059 


Blumenkrenze 


Solomon Smulewitz 


10060 


Das Thilem'l 


Solomon Smulewitz 


10061 


Der Eneg Schabes 


Solomon Smulewitz 


1 0062 


Dus Heilige Sekele 


Hyman Adler 


10063 


Die New Yorker Treren 


Hyman Adler 


10064 


Kidesh 


Cantor B. Woolf f 


10065 


Hinanie 


Cantor B. Woolf f 


10066 


Ail Mular Rachem 


Cantor B. Woolf f 



Bill Eigenfeld 
388 Avenue X 
Brooklyn, NY 11223 
(718) 645-9415 



The Story Of America’s 
Early Phonograplij Shows 



far- 






W( 







B Y CHER YL BA UER AND RAND Y McNUTT 




TALKING MACHINE MADNESS, 

The story of America’s Early Phonograph shows. 
By Cheryl Bauer and Randy McNutt. A 30-page 
booklet filled with old horns, cylinders, machines, 
and every thing about the traveling phonograph 
demonstrators at the turn of the century. Send 
$4.00 to Hamilton Hobby Press, Box 455, 
Fairfield, Ohio 45014. ***************** 




For Vacation Fun and Music 

YOU NEED AN 

Improved Edison Phonograph 

The Phonograph solves the problem of music 
ard entertainment in the summer home or camp. 
Don’t fail to make one a member of your vaca- 
tion party. 

No matter where you go you can transport a 
veritable theatre with you. Around the camp- 
fire, on the launch, or at the farm, the Phono- 
graph is ever ready to entertain you with the 
world’s best music. Rainy days yield hours of 
pleasure. 




P.O. Box 1123 • Columbia, Maryland 21044 



UNIQUE VOCAL ALBUMS 

MUTIC Of TH€ GOLD€M €M 1890 - 1935 



Magnificently sung by William G. &pohn, Jr. 
accompanied by several pianists. 



—INSPIRATIONS— 


—MEMORIES— 

William G. Spohn, Jr./Barbara R. Pfeiffer 


William G. Spohn, Jr./Duane V. Smith 


SIDE 1 


SIDE 1 


0 du main holder Abendstern • A Little Street Where Old Friends 


I’m Alone Because 1 Love You • Passing By • Give A Man A Horse 


Meet • Loch Lomond • Who is Sylvia? • Woodman, Spare That Tree 


He Can Ride • Sylvia • You'll Never Walk Alone • 1 Wish 1 Had A Girl 


• Wot Cher! • Galway Bay • If 1 Loved You 


• In The Garden of Tomorrow • M’appari tutt' amor 


SIDE 2 


SIDE 2 


In The Time Of Roses • Vesti la giubba • Old Pals Are The Best Pals 


1 Hear You Calling Me • Let Me Call You Sweetheart • Duna • Dein 


After All • 0 Dry Those Tears • Home • When Irish Eyes Are Smiling 


ist mein ganzes Herz • Sea Fever • Thine Alone • Where Did You Get 


• Robin Adair • My Hero 


That Hat? • Be My Love 


-THE GOOD OLD DAYS- 


-RELIGIOUS MOMENTS- 


William G. Spohn, Jr. /Stanley R. Davis 


William G. Spohn, Jr. /Carol A. Spies 


SIDE 1 


SIDE 1 


In The Gloaming • That Silver-Haired Daddy Of Mine • Now Is The 


Abide With Me! • An Evening Prayer • A Mighty Fortress Is Our God 


Hour • Somewhere In Old Wyoming • Annie Laurie • Song Of The 


• Nearer, My God, To Thee • Once To Every Man And Nation • God 


Volga Boatman • The Sunshine Of Your Smile 


Understands • The Church’s One Foundation • In The Garden • God 
Of Our Fathers 


SIDE 2 




1 Don’t Know Why • Drifting And Dreaming • Dear Old Girl • 1 Get 


SIDE 2 


The Blues When It Rains • That Wonderful Mother Of Mine • I’m The 


0 Lord Most Holy • One Sweetly Solemn Thought • The Holy City • 1 


Guy • Macushla 


Walked Today Where Jesus Walked • Agnus Dei 


— OLDIES & GOODIES — 


RELIGIOUS OCCASIONS — 


William G. Spohn. Jr. /Stanley R. Davis 


William G. Spohn, Jr. /Craig M. Nickerson 


SIDE 1 

Daisies Won't Tell • The Waltz You Saved For Me • Hold Me • 
Lonesome - That’s All • When Your Hair Has Turned To Silver • 
Medley: Daisy Bell/Sweet Rosie O’Grady/Peggy O'Neil • Are You 
Lonesome Tonight? • My Buddy 


SIDE 1 

Bless This House • The Stranger of Galilee • Hold Thou My Hand • 
Beautiful Isle of Somewhere • Oh Promise Me • 1 Wonder As 1 
Wander 


SIDE 2 

Stand By America • There’s A Gold Mine In The Sky • Lazybones • 
Auf Wiederseh'n, Sweetheart • Dear Little Boy Of Mine • It Ain’t 
Gonna Rain No Mo’ • Girl Of My Dreams • When Day Is Done 


SIDE 2 

Largo • The Palms • There Is A Green Hill Far Away • Ave Maria • 
The Lost Chord • 0 Holy Night 



Order albums $5.99 each, cassettes $6.99 each. Deduct $1.00 for each additional selection. 

Price includes postage and handling. 

Send to SPOHN MUSIC COMPANY, P.O. Box 1123, Columbia, Maryland 21044. 






Soon to be released: 

IRISH SONGS, SEMI-CLASSICS, SHOWTIME, 
MOVIE SONGS & OLDTIME RELIGION 




PRCNsunn 

electronics inc. 

Audio Noise Suppressor 

For all recorded sound media, old or new 

The choice of recording industry, 
archives and collectors around the world 

Three processors for reduction 
of transient and steady-state noises 
Plus special features for optimum reproduction 
of old records, lateral or vertical 

Mono model: SI, 950; Mono/Stereo: S2.450 



"Nothing can make a 1930's 78 sound like 
a Proprius, but if you're attracted by the 
idea of making these older recordings 
sound as good as they possibly can, there 
is no better choice at any price than a 
Packburn. . . 

"Old discs whose surfaces sounded like 
frying bacon came out [of the tick 



suppressor] sounding like tape— not 
particularly quiet tape, but tape 
nonetheless, rather than bacon. And the 
dynamic filter reduced even that to a much 
lower level, as with the hiss from actual 
tapes and noisy FM broadcasts.” 

. . .J. Gordon Holt 
(From Stereophile) 



Send for complete reviews and other literature 
P.0. k BOX 335 DEWITT, NEW YORK USA 13214-0335 





THE GROOUE 



A PUBLICATION OF T M £ 



MICHIGAN ANTIQUE PHONOGRAPH SOCIETY 

YOU HAVE HEARD OF US. WHY NOT JOIN US? 
Join this prestigious society of antique 
phonograph and record collectors with members 
throughout the United States. Canada. Great 
Britian and The Netherlands 1 Come to our monthly 
meetings and view our members collections. 
PHONOVENTION-85 is your big opportunity to 
socialize, learn, teach and enjoy yourself. Your 
Si 0.00 a year membership privileges give you 
12-issues of IN THE GROOVE with news, book 
revues helpful and intertaming articles, and 
a free 50-word advertisement each month' For 
details, write MAPS 2609 Devonshire. Lansing. 
Michigan 48910 




This little Victor Talking Machine 
Co* mirror with enameled metal back 
in blue and white looks like an 
original and has a thousand uses* 
Measures just over 2" x 3 M . Treat 
yourself and pick up extras as 
gifts! Just $1*25 each, plus post- 
age and handling as follows: 

1 mirror, add 40* ) 

2 mirrors, add 75^ V 

3 or more, add $1.00 J below 



k New Amberola Phonograph Co. 

37 Caledonia Street 
St. Johnsbury, VT 05819 >> 

J3L 



If ordering H.M.V. trays 

(page 23) at the same time, 

no extra postge for mirrors 
is required. 




EDISO 

PHONOGRAPHS 
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7k R.P.M. VOCAI CLASSICS 



HILAIRE BROADWAY RECORDINGS; AUTOGRAPHS 
I’HOIOS. MAGAZINES. I>| AY HI II S. CATALOGUES 



ON MUSIC AND SINGERS 



BOUGHT AND SOLI) 



RECORD CO I I.IC I IONS AUCI ION ED 
WRITE F OR AUCTION, FIXED PRICE LIST S 
OK 78s. I P's. CREST CASSETTES 



DELUCIA • MELCHIOR • URLUS • AMATO 



PONSELLE • SEMBRICH • CARUSO 
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DOCUMENTING OVER 30,000 GOLDEN AGE 
DANCE & BIG BAND RECORDINGS - ALL ON 



78rpm SINGLES. 



Buyers - Sellers Reference Book and Price Guide Series 












This First Edition “Dance Bands & Big Bands Reference Book & Price Guide” is completely 
devoted to those 78rpm singles from the wonderful Band era. Nearly 16,000 individual 
singles representing the talents of about 2000 bands are documented and priced in this 
edition! 

Shortly after the release of the first record guide in the Osborne series, ten years ago, dealers 
and collectors have been repeatedly asking for a reference and price guide for the 78rpms of 
this era. We are thrilled to announce that the wait has ended ! 

As you’ve come to expect from us, this huge book is MUCH MORE THAN JUST A PRICE GUIDE! * 

Here are just some of the “extras” that you’ll find in this book: 

* “THE BIG BAND SCENE TODAY,” written especially for this book by the legendary 

Tex Beneke. This fascinating feature will give you the inside story behind the 
ongoing Big Band revival, as told by one of the country’s top bandleaders. 

* PSEUDONYMS IDENTIFIED! You’ll find out in a flash which bands went under 

the cover of a pseudonym. Did you know that this was a rather common 
practice, done on thousands of labels. Naturally, this can have a great deal to 
do with a record’s value and collectibility. 

* HUNDREDS OF PHOTOS of the era’s most interesting record labels and favorite 

band stars. The label photos alone make this book a must for your reference 
libraiy. 

* PLUS: Other useful information, such as birth (and death if applicable) dates on 

the stars, names of their bands and other interesting notes on where they are 
today, what they’re doing, awards they have received, etc. . . Label and full 
catalog numbers on all releases. . . Year of release. . . Current range of values 
for copies in average or “very good” condition 78s. . . Special notes on the 
rarest and most valuable records. . . Notations on the many stars of stage and 
screen who got their start performing with a band. There are certain to be 

many surprises for you in this department, as you’ll surely say “I didn’t know a 

that So & So started out with Such & Such’s band!. . . The story behind the 
first Gold Record Award, presented February 10, 1942. . . and much more! 

ORDER YOUR COPY OF “DANCE BANDS & BIG BANDS REFERENCE BOOK & 

PRICE GUIDE today from Jellyroll Prod. u 

Send $14.95 for each copy desired to: 

Jellyroll Productions / Big Bands 

P.O. Box 24092 *\ 

Tempe, AZ 85282 U.S.A. 

Please add $2.00 per book for postage & handling on all U.S. and Canadian orders. 

Overseas: add $3.00 per book for surface mail or $ 1 0.00 for air mail. 

Credit Card (Visa/Mastercard) and C.O.D. orders accepted by phone. Call (602) 437-3461 
Please allow 4-8 weeks for delivery. 
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78rom AUCTIONS 

ATTN: Serious Collectors ; I am doing a 
series of sales for a disabled friend who 
is breaking up his collection due to fi- 
nancial difficulties I If you are not al- 
ready on the mailing list, now is the time: 
to contact me — because you have already 
missed out on some quality displays. Some- 
thing for nearly everyone. Early 1900's 
thru the 40 's... black & white jazz, dance 
bands, early comedy, personality, sweet & 
swing bands, pop, some blues, speech and 
much-much more. Tons of stuff yet to be 
listed! Your satisfaction is guaranteed! 

I have over 20 years experience, with very 
high grading standards. Let me know what 
you're after, and please send 2 20£ stamps 
for the coining list due out late winter. 
Does anyone have any black country blues, 
hillbilly or string-bands, black jazz, 
Cajun, Greek (20 ' s/30 's) on 78rpms to swap 
or sell? A also have a personal "Label 
Want List" consisting of numerous labels 
from the 1 920' s/30 's era. If you have any- 
thing in odd type labels from this era, 
please contact me and I'll send along the 

list * Sherman Tolen 

3264 Silsby Road 
Cleveland Heights, Ohio 44118 



BGDKS 

About Radios, Records, 
and Phonographs. 

CURRENT TITLES ONLY 

• How-to Information 

• Repair Hints 

• Reprints of Service and 
Instruction Manuals 

• Price Guides 

• 78 rpm Record Supplies 




Send long SASE for 6-page 
list of over 1 00 items to: 

The Sound Box 

Department NA 
Box 313 

Ettrick,Wl 54627 



ITEMS FOR SALE OR TRADE 



Victor Exhibition & No. 2 Reproducers. 

Edison D.D. Reproducers - Nickel & Gold. 

Victor "E" Rigid Tone Arm. A nice Repro 

Can make on & off speed dontrol units 
for some outside horn Columbia and 
Columbia related units. 



HE LP 



ITEMS FOR TRADE ONLY 



Busy Bee Cylinders in original boxes & 
lids * 10" records: Busy Bee, Aretino, 
United Talking, Standard Talking, Har- 
mony * 7" records: Busy Bee, Berliner, 
Zonophone, Victor, Columbia, Emerson, 
Victor Monarch, Improved Record by El- 
dridge Johnson, Improved Victor Record 
by Eldridge Johnson * Edison 78 RPM 
Needle Cut Discs * Assorted Harper- 
Columbia 5" Children* s Records * Uncle 
Josh (2) & (4) Min. Columbia Cylinders * 
Uncle Josh (2) & (4) Min. Edison Cyl- 
inders * Edison Amberol & Blue Amberol 
Specials * Write your wants * T. A. 
Roosevelt B.A. 3708 & 3709 * Pink Lam- 
berts. 



Colombia- es coinjslot 



i kjeed oe^u_s 

ro eKJAft L-ET P-eSTOftATlOlO OF 
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wiL-u. tra-o t 9. © r P7av 

1MFC7RVMA-T10M AMO ASSlSTAWCe 
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N-S.w/. 2-077 AUSTT^A LJA. 



Now! A Newspaper Devoted to Your 
Favorite Sounds from the '50s and ’60s 



Do you collect original-issue 45s and LPs? Did your introduction to 
popular music come from an AM radio blasting hit tunes, doo-wops, 
blues and rockabilly? Then there’s a newspaper around that you should 
know about. 

It’s called Record Collector’s Monthly, and it’s put together by collec- 
tors who share your interest in yesterday’s vinyl treasures. What’s more, 
it’s Bvdy reading. We’ve tackled controversial topics — like bootlegg- 
ing, R1AA raids, and record industry practices that hurt collectors. Our 
regular reports on used-record dealers and convention happenings keep 
you aware of the collector’s marketplace nationwide. 

Every issue contains feature articles on collectible artists and record 
labels, regular columns by knowledgeable collectors, and up-to-date record 
convention listings. Then there are pages and pages of set-sales and record 
auctions! New opportunities come every month to add those special 
“wants” to your collection when you buy from and trade with other 
collectors and dealers around the country. 

Sound good so far? Then a one-time S3. 00 trial subscription can get 
you on our mailing list for four big issues. Or skip the preliminaries 
and plunge right in: $12.00 signs you up for a full year. (Overseas col- 
lectors: write first for airmail subscription rates). 

Please send all subscription requests to: 

Record Collector’s Monthly 

P.O. Box 23 

Essex Fells, NJ 07021 

All back issues remain available for SI .00 each postpaid. Special prices 
for complete sets or bulk purchases... write for full details. Current issue 
available only with subscription. 



Don Mennie. Editor-in-chief Carole Mennie, Publisher 

Phone: (201) 228-1405 (No collect calls please) 



Vic says, "Great stuff! 
If there's a 53 on your 
mailing label, it's time 
to renew. Foreign sub- 
scribers should renew 
now if they have a 54." 



GET YOUR COPY OF THE BIG 60-pg 

VESTAL PRESS CATALOG 

for 1985 

featuring books, LP records, 
cassette tapes, piano rolls, etc 

Includes such subjects as 
player pianos, reed organs, cal- 
liopes, old cars, carousels, mu- 
sic boxes, bicycles, juke boxes, 
phonographs, gambling machines, 
porcelain signs, gas globes, and 
just all sorts of neat stuff! 

Send ?2 (refundable) to 

The Vestal Press Ltd, PO Box 97, 
Vestal 28 NY 13850. 



We have been 
serving col- 
lectors since 
1961! 




Edison 10" & 12" Long Plays * Columbia 
6" Cylinders * Edison "Concert" & Co- 
lumbia "Grand" Cylinders * Bix Beider- 
beck 10" Discs on "0KEH" Label * Sam N 
Henry on 10" Discs, any Label * Jimmie 
Rodgers on 10" Discs, any Label * Lulu 
Belle & Scotty on Vogue Picture Records 
* Arkansas Woodchopper on 10" Records, 
any Label. 

Antique Antic I ue 

Phonographs Telephones 



Cylinder 

and 

Disc Records 




Wall 

and 

Candlestick 



LEOHIRTZ 
BOX 6— R. M 1 
Bernard, Iowa 52032 
Phone (319) 879-3107 



HIT 

OF THE WEEK 

A quality C-60 tape cassette of 
some of the best music from the 
early Depression years. 

Also available : 

"Electric Edisons (1927-1929)" 
"Phono Pioneers (1906-1911)" 

"Ted Weems* Orch. (1926-1931)" 
"Vintage George Gershwin — Popu- 
lar Songs of the 1920s" 

Tapes are $3.98 each plus 50£ 
postage & handling per order. 
Vermont residents add 16^ per 
tape state sales- tax. 

Vintage Recording Co. 

P.O. Box 356 

St Johnsbury Vermont 05819 

Don*t forget! A free bonus tape with 
every five tapes ordered. 







wanted 



Sor sale 



WANTED: Discographical data on CLIFF ED- 
WARDS (aka Ukulele Ike), Sophie Tucker, 
Eddie Cantor, Nelson Eddy and the Andrews 
Sisters. L. F. Kiner, P. 0. Box 724, Red- 
mond, WA 98073-0724 

Hy.I.P i COLLECTOR OF MILITARY (CONCERT) BAND 
and wind and percussion solos, duets, etc., 
is in last stages of compiling Victor Com- 
pany catalogue. Needs many records. Send 
lists with prices or ask for lists of wants. 
Need 7", 8", 10”, 12", 14" sizes. Particu- 
larly need "Consolidated Talking Machine", 
pre-dog "Eldridge Johnson", Monarch, DeLuxe 
types and educational. Also seek other la- 
bels: American, 7" Berliner (all perform- 
ers), Columbia, Brunswick, Busy Bee, Climax, 
Cort, D & R, Diamond, Edison, Emerson, Fed- 
eral, Gennett, Lakeside, Leeds, Little Won- 
der, Lyric, Marconi, Oxford, Pa the, Puritan, 
Rex, Silvertone, Star, Zonophone, etc. Cyl- 
inders too. Write: Frederick P. Williams, 
8313 Shawnee St., Philadelphia, PA 19118. 



Uncle Josh on odd label 78s. Ken Blazier, 
2937 Elda St., Du arte, CA 91 010. 



Wanted: Incomplete Victor Phonographs, Cab- 
inets, Horns, etc. Also need Pooley VTLA 
Victrola. Please describe and price. 

Jerry Blais, 583 S. Nebergall Loop, Albany, 
Oregon 97321. 



Gramophone needle tins wanted - specialist 
collector. Any makes, quantity including 
American tins. Many swaps/sales available. 
2 IRC's/$1 for illustrated catalogue. 
Lambert, 24 Churchway, Weston Favell, 
Northampton, NN3 3BT, England.^ 

Wanted : 78' s and cylinders (1900-1950' s) 

dealing with Cuban and Puerto Rican music 
such as Orch's, Sextetos, Trios, Plena 
groups, Conjuntos, Vocalist, etc . on Victor , 
Columbia, Brunswick, Okeh, RCA, Coda, SMC, 
Verne, Decca, Riney, Continental, Majestic, 
etc. Also wanted V-Discs 528 with Machito 
Orch. and 16 inch transcriptions on Stand- 
ard, World, Associated (particular number s- 
60704, 60705 and 60800), A.F.R.S., etc. I 
also want record catalogs, E.T. catalogs, 
sheet music and photos. Write Henry Medina, 
875 Longfellow Ave. Apt. 1C, Bronx, NY 
10459., (212) 378-3670 eve. 6 - 11 P.M. 



Wanted to buy: Edison Diamond Discs: 50340, 
50487, 50544, 50658, 50662, 80063, 80472, 
80488, 82120, 82134, 82550, 82553, 83'«51 , 
83070. Columbias: A2282, A2363, A2370, 
A2376, A5920, A5922, A5950, A5983. List 
appreciated of any type Diamond Discs. I 
have extra Pathe H & D discs for sale. Many 
Garde Republicaine Band extras. Dave 
Jones, 116 Constitution Circle, Clairton, 

PA 15025. 

mmm mm mm mm mm wmm mm mm ^m ^m mm mm mm mm m 

Wanted: 78 RFM records by Bohemian and Ger- 
man polka bands. Robert Kalina, Rte. 1, 
Webster, Minn. 55088. 



PHONOGRAPHS. CLOCKS. RECORDS. PARTS ACCESSORIES 




2$09 RKE M.VR 11* 52V 5280/*7*tf27 

►VDU'bTOM.TE^Ata 77005 



WORLD 1 S SMALLEST VICTROLA that actually 
plays. Measures 2-£" x 2^" x 5i" with morn- 
ing glory horn. Plays six 2 " interchange- 
able records that are included with each 
unit. This item will appeal to record and 
phonograph collectors alike. Remit $15.95 
plus $2.00 P& H to: Rick Martyna, 203 
Cooper Ave., Oil City, PA 16301. Satisfac- 
tion or money refunded. 



Records and Music Items. 78s, 45s, LPs, 
Diamond Discs, and Cylinders. Plus Sheet 
Music, Piano Rolls, and Memorabilia. Usual- 
ly have Folios, Record Sleeves, Needles, 
Books, Record Catalogs, Music Magazines, 
etc. The most diversified auction list in 
America. Special section for Polkas, Coun- 
try-Western, Foreign, Gospel, and much 
more. Lists issued four times each year. 
Lists are free but stamps are appreciated. 
Musical Memories, Bob & Marge Netzer, Box 
8382, Orlando, Florida 32806. 



Nipper Decal for Victor Wood Horns. Colors 
as original. $3 #25 postpaid. Ken Blazier, 
2937 Elda St., Duarte, CA 91010 



For Sale: Pathe Freres model VII phono- 
graph. The reproducer is in good condition 
and the machine plays very clearly. Photo- 
graphs provided upon request. Bob 0*Brien, 
43 S. Florida St., Buckhannon, WV 26201. 



Send me your want lists of 78* s, 45* s, 

LP's. Ask for available records by art- 
ists. For $1.25 receive "Ideas on Begin- 
ning a 78* s Record Collection" - Frederick 
P. Williams, 8313 Shawnee Street, Philadel- 
phia, PA 19118. 



VICTROLA COLLECTION FOR SALE. Includes 14 
uprights (4 oak), 8 consoles (1 Ortho oak), 
24 table models (5 oak). None with outside 
horns. Includes 8 orthophonic models in- 
cluding 1 Credenza and 2 vivatonal models. 
All in good/very good condition. Accepting 
B0 over $5000 (about $100/each). Call 
Steve eves, after 7:00 at 914-277-3578. 



Auctions 



FOR AUCTION - Records of the golden 78 rpm , 
era. Please request free lists, issued ir- 
regularly but worth waiting for! Records, 
R.R. 1 Box 54, Vestal, NY 13850 



I will be conducting "Cylinder Only Auc- 
tions" 2 to 3 times per year. One S.A.S.E. 
will put you on my permanent mailing list. 
Aaron Cramer, P. 0. Box 537, Brooklyn, N.Y. 
11229. 



Record Auctions - 78 RPM only 1900- 1940 
Popular, Jazz, Classical, C & W. No mini- 
mums. Free lists. Dave Reiss, 3920 Eve Dr., 
Seaford, NY 11783 

Occasional 78 auctions. Send list Artists 
Wanted: Leigh Brown, 434 Avant, San Anton- 

io, Texas 78210. 



Eor sale 



1 . Consolidated Talking 1-fechine Eldridge R. 
Johnson round wooden needle box with paper 
label also have a Berliner Improved Gramo- 
phone needle box and a Eldridge R. Johnson 
Victor Disk needle box. $95.00 ea pp or 
$250.00 for 3. 

2. New Columbia Reproducer Carriage slides 
made from stainless steel look original for 
A, AT, AZ etc. 

3. Bettini cylinder record box w/o top 
$45.00 pp also 1890's vintage cylinder box 
w/o top POTTER & EARLE ELECTRICIANS $7.50 
ea pp. 

List of OLD DEALER STOCK EDISON DIAMOND 
DISC RECORDS for sale, all are unplayed and 
MINT!! don't miss this. LSASE + $1.00 for 
list. Eddie Gibson, P. 0. Box 1945, Bar- 
tow, Florida 33830. (813) 533-8480 after 
7 pm. 



For Sale -25 to 50 phonographs and 100 to 
150 clocks in stock at all times. Wanted 
outside horn phonographs and unusual items. 
Gene Patrick, Rtv 3, Belton, S.C. 29627. 

Ph. 803-338-5720. 



try a classified ad - just 3£ a word! 

THE MUSIC EXCHANGE may have the hard-to- 
find records, cylinders, Edison Discs, Pi- 
ano Rolls, Sheet Music you've been looking 
for. Send your "wants" to: Rick Martyna, 

203 Cooper Ave., Oil City, PA 16301 

To Trade 

® ^ 

Hava 3 rare monthly supplements for Baer son 
7" records in duplicate to trade for needed 
printed matter 1 March 1917, 6-panels folded, 
illus; April-May 1917, 6-panels folded, il- 
lus; June 1917 is the most attractive, hav- 
ing 8 pages (stapled), printed in blue and 
orange, illustrations include Irene Frank- 
lin and Hat Wills. Please let me know what 
you have to trade. Martin Bryan, 37 Cale- 
donia St. , St. Johnsbury, VT_058l9. 

WANTED to trade tapes with anyone who has a 
record collection on music from the 1920's 
onward in DANCE, SWING, NOVELTY, DIXIELAND 
Bands, MALE POP VOCALISTS. Specialize in 
SPIKE JONES, Y0DELING SLIM CLARK, DORSEY 
Bros., J. C0L0NNA, K. KYSER, BEN POLLOCK, 
SINATRA. Also have thousands of marches by 
all MILITARY Bands. Will answer all who 
write. Sid Rosen, 5 Leila Ln. #309, 
Toronto, Canada M6A 2M7. 

“Mention The Graphic— It identifies you” 



iscellaneous 



RECORD CATALOGS, SUPPLEMENTS and other old ' 
printed literature, bought and sold. Vic- 
tor, Columbia, Edison, Brunswick, Path!, 
Okeh, many others, disc & cylinder. 1890's- 
1960 's. Also machine catalogs, piano roll 
literature, etc. Send stamp for free an- 
nual auction list; or let me know what you 
have to sell. Tim Brooks, 84-22G 264 th 
Street, Floral Park, NY 11001. 



ETHNIC 78s OFFERED AND WANTED: Polish, 
Irish, calypso, Latin & Mexican, Greek, 
Turkish, Balkan, Ukrainian, Jewish, French, 
East European, etc. pre-war 78s wanted. 
Many good dupes available for exchange. 

R. Spottswood, 711 Boundary Ave., Silver 
Spring, MD 20910. (301 ) 588-1152 



SHEET MUSIC. Buy - Sell - Swap. Huge 
Archive! Lists available. S.A.S.E. for 
details. McCall, Fifty Grove St., New York 
Cityj_ NY _1 0014 

" List of the Famous Columbia Records " , June, 
1897. Faithful reprint of this rare 12- 
page catalogue of brown wax cylinders. 

$1.00 postpaid. 

Emerson Records . 1917. Reproduction of Em- 
erson's first catalogue of 7-inch records. 
24 pages with illustrations (some are dark 
as in the original. $1.15 postpaid. 

Both catalogues $2.00 postpaid. New Amberola 











AUCTION >>>>> TRANSCRIPTIONS <<<<< AUCTION 
All are 16" CLOSING DATE - 1 OCTOBER 1985 All are 16" 



DUKE ELLINGTON NORLD TRANSCRIPTIONS 
#001 472 Duke/Herman/Smith 

#002 453 Duke/Brown/Sraith/Zimmer 
#003 6019-6028 Du k e / G i n sb ur g 
#004 6029-6038 Du k e / Gi n sb ur g 
#005 6049-6058 Duke/Fray&Br ag ' ti 
3 #006 6499-6508 Duke/Joe Colling 

#007 6679-6688 Duke/Horlick 
#008 6689-6698 Duke/Horlick 
#009 7329-7338 Duke/Sears 
* #010 7699-7708 Duke/Gonz + 

#011 7799-7808 Duke/Spivak 

#012 7869-7878 Duke/Brandwynne 
#013 445 Du k e/ Brown /Smi th / Z i (Timer 



DUKE ELLINGTON MISCELLANEOUS ETS 
#014 AFRS Date The Duke #40 11-10-45 

#015 Acetate/ss Caravan/Blues/+ ca 19 

#016 Acetate/Wor 1 ddub?/ 10 tunes 

#017 AFRS Downbeat #41 DUKE ELLINGTON 



JIMMY CARROLL SHON ETS 

RCA Pressings; all with Tony Hottola Trio 
#018 Programs 1 It 2 

#019 Programs 3 & 4 

#020 Programs 5 & 6 

#021 Programs 7 & 8 

#022 Programs 9 10 

#023 Programs 11 & 12 

#024 Programs 13 & 14 

#025 Programs 15 *c 16 

#026 Programs 21 & 22 

#027 Programs 25 & 26 

#028 Programs 27 Sc 28 



MISCELLANEOUS ETS 
#029 Guest Star 53/54 
George Hurphy/Perry Coto 

#030 AFRS Basic Music Library P47/P48 
Sextette Fro» Hunger 

#031 AFRS Downbeat #71 (BOB CROSBY) 
#032 AFRS G I Jive #537/538 (Jill) 

Tony Pastor/Harry Jaaes/Teddy Powell 
Harry Janes/LunceFord/Tony Pastor 
#033 AFRS Sound Off #385/386 

G Jenkins/LunceFord/Bing/EMHorse/les Brown 
#034 AFRS Sound Off #387/388 

TBorsey/GSiaas/CBarnet/Lunceford 
Whi t eftan/LBrown/BRhoades/LHi 1 1 i nder /DHayaes 
#035 AFRS Sound Off #225/226 

HJaaes/SKenton/JMercer/TErwin 
HJanes/Bing/Basie/Anita Ellis 
#036 AFRS Sound Off #313/314 

Bob Crosby/FHartin/HHeraan/EHHorse 
JMercer/Benny Carter/Andy Kirk/Anita Ellis 
#037 AFRS Sound Off #231/232 

JHercer/KKyser/Phil Hoore Coabo/SEnms 
PCoao/JMercer /Benny Carter/AEllis 



NORLD TRANSCRIPTION DISCS 
#038 485 Bobby Troup/Irv Norton 
#039 490 Three Suns/Peter Yorke/RC 
#040 499 The Satisfiers 
#041 501 Helen 0 ' Connel 1 /RCi anel 1 i 
#042 507 Jubal ai r es/Nor ma Zimmer 
#043 510 Billy Taylor Trio/Irv Orton 
#044 514 Duke El 1 i ngt on / Woody Herman 
#045 520 David Rose/Alvin Kaleolani 
#046 532 David Rose/Male Chorus 
#047 533 Red No/rvo/Alvin Kaleolani 
#048 543 Ted Heath/harp 
#049 545 Red Norvo/David Rose 
#050 498 Billy Taylor Trio/Charlie Spivak 
#051 523 Charlie Spivak/Rbt Ci anel 1 i 
#052 269 Daydr earner s/Hel en O'Connell 
#053 284 Charlie Applewhite/G MacKenzie 
#054 286 Buddy Morrow/Andy Kaleolani 
#055 287 Daydr earner s/Bl ac kwood Brothers 
#056 294 Helen 0 ' Con n el 1 / Saut er — F i neg an 
#057 288 GMacKenz i e/HOConnel 1 /DRose/RBl och 
#058 279 HOConnel 1 /Sportsmen/LexBaxter/RBloch 
#059 276 Tiny Hi 1 1 /Page Cavanaugh Trio 
#060 443 Ernie Felice/Bill Lee/Caro IRichards 
#061 466 David Rose/Ray Bloch 

#062 9759 —9768 J i mmi eScLeonShor t /Fr an k Raye 

#063 9609-9618 Bob Grant 

#064 9619—9628 Ray Bloch/Lyn Murray 

#065 9779—9788 Jimmy Lytel 1 /Patti Clayton 

#066 9569—9578 Carmen Caval laro/David Rose 

#067 8219—8228 Russ Morgan/Nat Brandwynne 

#068 9799—9808 Russ Morgan/Lyn Murray 

#069 8179-8188 Milt Herth Trio/Chas Tochette 

#070 10829-10838 Helen For rest /Henry Sylvern 

#071 8439-8448 Milt Herth Trio 

#072 9929—9938 Page Cavanaugh Trio/Jimmy Lytel 1 
#073 473 Murray Me E ac h er n / Th e Daydreamers 
#074 498 Helen 0 ' Connel 1 /The Starlighters 
#075 Thesaurus 1710 Freddy Mar t i n / Vi ncent Lopez 



NOTE: IF you want. TAPES of any of the ETs listed 
send SASE and I'll send inFormation & pricing. 

NOTE: Unreasonable bids will be ignored. 

NOTE: Have large quantity of ETs to dispose of 
either by sale or trade. Send your want list 
and your trade/sale list. A SASE is 
appreciated . 

NOTE: If you wish to receive future lists of 
transcription discs being disposed of please 
send a large SELF-ADDRESSED-STAMPED-ENVELOPE . 
Outside USA send two International Reply 
coupons. 



Larry F- Kin»r 

P. O- Bom 724 Radmond , WA. 98073 - 0724 USA 




GLEN GURWIT, 46 FIRST ST., SWANTON, VERMONT 05488-1241 




fcSKSSSSSSSSSSRK 





RECORDS WANTED 



Want to buy Lambert Cylinders, 

Pink or Black, Please give titles, 
condition, and prices. Also have Blue 
Amberols, Uncle Josh, and 5000 series 
cylinders for trade. 



Something 

Old 

Something 

New 



VAST 



LIFE 

WITH MY 
TRUMPET 
1900 - 1980 



RECORDS FDR SALE OR TRADE 



Pink Lambert #935 "Jerry Murphy", by 
Collins & Harlan, BA #4215 "Ragtime 
at Punkin Center", BA # 4277 "Uncle 
Josh Takes The Census", Also Blue- 
Amberols #5062, 5067, 5078, 5096, 5101 
5122, 5131, 5314, 5367, 5582. Would 
like to trade above as one lot toward 
pink and black Lambert Records. 

Make Offers. 

ALSO WANT 

Blue Amberol #5334 "Im Lookin Over A 
Four Leaf Clover" By Oreste Orchestra. 



7£r, EDI SONS, EAP.LY LPs 



An autobiography with music . . 
EDNA WHITE - TRUMPET VIRTUOSO 

Fascinating story 

wonderful gift for young band players 
Treasured possession for nostalgia lovers 

Each cassette personaly endorsed 
Price S 10.00 includes mail costs - Sold only by mail 
Write producer: Merritt Sound Recording 
223 Grimsby Road, Buffalo, N.Y. 14223 



Friendly Reliable Service 



Stamp Appreciated 



Arthur Tate 
Box 378 

6th Area Support Group 
APO New York 09154 



Ralph W. Sim 
64 Riverview Rd 



Clifton Park 



78’s AUCTION 



I have been commissioned to con- 
duct a Cylinder Only Auction for 
a retiring collector. This will 
be a very exciting auction with 
many scarce and desirable cylin- 
ders being offered for the first 
time. Don't miss this one. Send 
a large S.A.S.E. 



Don't Go By This Illustration ! 1 



We have recently stocked a wonderful metal 
tray with the ^ictor "His Master's Voice" 
trademark in full color. Unfortunately, 
the colors will not transfer to black and 
white, so the illustration above really 
looks nothing like the tray! Take our 
word for it... the real thing is beautiful! 



Aaron Cramer 



Brooklyn, N.Y. 11229 



Use the tray to serve your guests, or use 
it as a decoration — when displayed on a 
wall or shelf it will be the focal point 
of the room. Trays are oval, measuring 
14 ^x 1T£. Order extras for your friends. 

** $3.79 each ** 

Shipping & Handling: 1 tray, $1.50 

2 or more trays, $2.00 



Martin F. Bryan 
37 Caledonia Street 
St. Johnsbury, VT 05819 



ROARING '20 s MUSIC 



Canadian Orders : $3.35 shipping for one; 

$1.05 each additional tray. 

The New Amberola Phonograph Co. 

37 Caledonia St. St. Johnsbury, VT 05819 



Now available for the first 
time in many years--cylinders 
for your two minute phonograph. 
Featuring such wanted selections 
as, "The Charleston", "Collegiate 
"Five Foot Two" and many others 
by Enoch Light and the Charleston 
City All Stars. Other selections 
include Music Box Melodies from 
antique music boxes of the early 

1800's. 



Our second show: Sunday, Sept. 22, 1985 at 
our new, easy-to-find location, Best West- 
ern Coachman Inn, adjacent exit 136, Garden 
State Parkway, Cranford, New Jersey. One 
day only, 8am-4pm. Hundreds attended our 
inaugural event; come see why. Largest 
show of its type in the Eastern United 
States! Early birds welcome 7am, no early 
buyers fee! Admission only $2 with this 
ad. The motel is only one half hour from 
Newark Airport and offers pick-up service, 
as well as room discounts for collectors. 
Lynn Bilton, Box 25007, Chicago, 111 60625. 
(312) 677-7455 



Buy - Trade - Repair 
Phonographs 
Radios 
Pin Balls 
Juke Boxes 
Music Boxes 



These are new 2 minute wax cylinders 
of exceptionally high quality music 
reproduction. They are the product 
of many years of research. These 
selections have been reasonably 
priced at $9. 95. For a free catalog 
and information write: 



EDDIE GIBSON 
Pfi. Box 1 945 
Bartow, FI. 33830 



(813) 533-8480 



RON KRAMER 
1 3 1 NORTH SHORE DR 
SYRACUSE. IN 46567 
(219)457-3620 



We have a reproduction of an authentic 
turn-of-the-century "Graphophone Concert" 
handbill measuring 7" by 15", suitable 
for framing, which we will post to any 
address in North America in a sturdy 
mailing tube upon receipt of 85£ (two 
for $1.25) - New Amberola Phonograph Co. 



CYLINDER RECORDS 
BOUGHT - SOLD - TRADED 



Triumph Records 
110 East 15th Street 
Grand Island, NE 68801 
<308) 384-3910 
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